




SHOWDOWN 


Welcome to the premiere issue 
of Clash City Showdown. This 
magazine is the result of a 18- 
year obsession with the only 
band that really matters. 1 am 
trying to make a magazine 
that Z would want to read over 
and over again and hopefully 
you will too. This magazine Is 
made specifically for the 
diehard Clash maniac. 1 am 
guessing you are hungry for 
hardcore Clash info. X want to 
give you that rare info, the 
kind you won't find In the 
major magazines or official 
biographies. Z am focusing 
specifically on live Clash, 
because Z believe that is the 
best Clash. In this issue 
(hopefully the first of many) 
I'll cover such topics as the 
unheard Clash, Clash AD, and 
other items Including a 
scintillating expose on the Cut 
the Crap disaster, rare and 
unpublished photos and lots 
more. Z hope you enjoy the 
stuff In these pages and Z 
invite you the reader to submit 
material for forthcoming 
issues. 


A Ditch Gang Production (2018) 
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"The Me Generation has rolled through town and 
there ain’t much left behind. 

Joe Strummer, 1982 
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To your 1 

Dummy! 1 

EDITORIAL 

to wtocff your Ae/oeeffeff/tur sp/ffs Ms gets 
andg/yos you Me sAtony or Me rag. 

T| 

THIS IJ Nil HARD CLASH 

fto, so you M/nAyou to Aoarff/faff, 
tu/A, M/sfersmarfy-Pantsy 

T] 

HEY YOU LAZY BASTARD! 

gat off your ass and wr/ra affouf rtfo c/asff 
for Me roar fosse. 


live c:lasii 

a/ooA af wftat wa to Mato/s/aassffAe 
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CUT THE CRAP 


Mar tore ms c/as A scarf 


AFTERWORD 

ponderous po/jffflcattog fromyosr 
femV/s fan/toe faraf/c 

EXT 


waff. Mat's/f t/tera/S a coat fosse.. 
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Few Bands have equalled the 
rapid-fire creative output of the 
Clash. In the nine years they 
existed they released six albums 
containing a whopping 104 
songs. Add in an EP and 
numerous singles and you have a 
oreatlve legacy that harkens 
back the Beatles Incredible rate 
of production. And like the 
Beatles they wrote and produced 
records for other artists. The 
relative calm pace of solo output 
since the breakup stands In stark 
relief to this Rock Fronzy. What 
is even more remarkable than 
the amount of material they 
released, was the amount of 
material they didn't release! The 
boxset included three cuts, "One 
Emotion","Every little Bit.."and 
" Midnight to Stevens". Needless 
to say, none of these cuts lit the 
hearts of Clash fans alight. And 
the meager selection of live cuts 
made the boxset sortof an 
anticlimax for hardcore Clash 
nuts. But out tlieie, floating 
around are a great deal of 
unheard Clash cuts, some of 
which stand up to the best tunes- 
the Brlxton Boys ever cut 
officially.Here's a listing of the 
cuts T dlcovered with a brief 
description of each. 







ruu TOR THB FLIES (1970) Possibly 
a London S3 tune. Many of the Clash 
early tunes were from that band. Mlok 
was reprtedly ea#ir to cover lOlera 
tunes but Joe thought they were out of 
date. Performed with the Keith 
Levene/Terry Chimes lineup Described 
by Jon 9avage in “England Dreaming" 
as featuring a "sheet metal” percussion 
sound. Available on the 76 recordings. 
Quite catchy. 

HARK MR ABSINTC 1976)- A 
traditional antl-sohool rocker with 
iwkabllly flavorings. Written by Mick. 
Dropped when the songs became more 
political. Similar to scores of other early 
punk songs, kind of a sped up Nuggets 
track. Possibly a London S3 tune. 
•Avallablo on the 76 rooordlngs. 

I NBVRR DID IT (1976)- Reminiscent of 
a old Kinks tune. Pretty Indicative of 
the Clash's style olrca the Summer of 
76. Kind of a fun riff. Available on the 
76 recordings. 

I DON'T WAHT TO THINK ABOUT 

YOU(1976)- Weak set filler. One of 
Mick Jones' less sparkling 
compositions. Dropped vary quickly. 
Available on the 76 recordings. 

The 1976 shows also featured oouple of 
other tracks that never saw the light of 
day. I have heard them on bootlegs but 
their titles have been obscured by the 
passage of time. My best guesses for 
titles are "Blame It on the DUco" and 
"Oet Off My Back" Also featured on 
the 76 tapes is the original version of 
"I'm so Bored with the USA* known as 
I'm so Bored with the You" 


OH,BABY,OH( 1978)- Demoed during 
"Give 'Em Enough Rope "era. Song Is a 
somewhat anemic lcve song. Was 
rewritten for Coat of Living EP as the 
much superior "Oates of the West". 
Floating around on outtakes boots. 

MONA F- YOU CAN’T JUDOB A BOOK 
BY ITS COVRR C 19BO)-On their 1980 
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Casual observers of the Clash know that ’T^Se.T .’ tt 
Strummer and Jones were a prolific " r * 

songwriting team, but they don't know the 
half of it! 


European tour the Clash fiddled around 
with new covers. These two Bo Dlddley 
standards recleved the full court Clash 
press and can bo found on outtakes 
boots and Paris shows. Quito 
entertaining but nothing to write home 
about. Also rumored to be kicked 
around was "King of the Road" by 
Rogor Miller. This tune has not 
surfaced yet, however. 

’ SPIRIT OF ST. LOUIS' (1081) For 
some bizarre reason Mick hookod up 
with Meatloaf backup singer Ellen 
Foley. Ms. Foley, however was cursed 
with a somewhat annoying capacity for 
screechy overkill. She sang on such 
Clash tunes 09 "Hltsvllle UK "and "Car 
Jamming". After the boys emerged 
from the ganJa-soaked "Sandlnlsta" 
sessions, Mick enlisted them and Tymon 
Dogg to write and produce Ellen's 
album. The result was ‘Spirit of St. 
Louis" named strangoly enough after 
famed pilot and Nazi sympathiser 
Charles Lindbergh's plane. 8lx of the 
tunes were Strummer-Jones 


oomposlstlons; "ShutteredPalace" 
"Torchlight", "The Death of the 
Psychoanalyst of Salvador Dali" (don't 
ask)," MPH","Theatre ot Cruelty" and 
"In the Killing Hour" The tunes were 
written In a strange approximation of 
European Pop circa 1961, with 
mandolins, accord Ians, and strings. 
Fans of the Clash's early work puked In 
unison, but the songs were really not 
that bad. "MPH” would have mode a 
decent Clash rookor If Joe sang It. 
Tymon Dogg’s composlstlons would 
have made decent ABBA songs The 
album’s main handicap besides Foley 
herself Is the watery, gartfa-rldden 
production. Hard to find, and Ignored in 
most Clash biographies. 

About this time Mick did quite a 
handsome production job on Theatre of 
Hate’s album " Wostworld". Theatre of 
Hate featured Kirk Brandon (who later 
askod Mick to Join his band Spoor of 
destiny) and Billy Duffy (later to rise to 
prominance in the Cult). He also kept 
him solf busy working with Ian Hunter 
and the late Mick Ronson on the 
album “Short Back and Bldee". M 


Joe took time to put together the 
101 era lp, and Tbpper produced an ep 
by Bush Tetras featuring my pal 
Cynthia Slay (nee Womersley). Paul 
was also planning to make a reggae lp 
with Mlkey Dread, but It never 
materialised Sandlnlsta outakes 
•Midnight to Stevens' and "Every 
Little Bit Hurts “ surfaced on the 
boxset. The Clash originally Intended 
Combat Rock to be a double Lp entiled 
‘Rat Patrol from Port Bragg’. Demos 
from tho original sessions havo boon 
widoly circulated , and the demo 
versions differ mostly In the vocals 
which sound very stroam-of- 
conBolousnos9 and improvised. The 
longer dub style M Innoculated City Is 
far superior to the album version and 
even weak tracks like ‘First Night 
Bockln London" and ‘Atom Tan* mako 
a lot moro sonso In the sprawling 
oontext of the original format. Two 
unreleased tracks on tho Lp warrant 
further attention. 

KILL TIME (1982)- Great riff that goes 
on a little too long. The version 
available Is obviously unfinished. »s 
Joe improvises couplets In time to tho 
rhythym. A loud farting synth intrudos 
on the vamp, and the song kind of falls 
apart after a few minutes The song 
had a lot of potential, however, and In 
context with tho rest of tho demos 
glvos us an Idea of tho spontanaloty of 
the ci'eatlve pi’ocess on these sessions. 

BEAUTIFUL PEOPLE ARE UOLY TOO 

(1982) - I am completely mystified as 
to why this song did not make the final 
album. It Is far superior to a lot of outs 
on the record, an Infectious dance 
number that would havo energized an 
album boggod down by tco many dirgos. 
This tune was something of a punk 
calypso number, with a great rolling 
guitar riff, and brash synth fills. My 
only guess Is that they wore saving this 
song to bo a future single If you put 
tills and ‘Radio Clash" on Combat Rock 
at the expense of "Atom Tan" and 
•Death is a Star", and replace 
■Innoculated City" with the extended 
version. Combat Rook would have been 
a strong contender for the most 
amazing LP ever. You. of oourso. can 
try that at home. 




1983 is the 
Holy Orall 
of unheard 
Clash eras. 

No one 
outside of 
the band 
has heard 
the demos 
that ware 
wrltton In 
tho wake 
of Combat 
Rock. 

There la 
the dance- 
synth 
demos that 
Mick 
rocordod 
that pissed 
Job off bo, 

and the 
load of 

tunes that Joe wrote after Mick’s ouster 
that didn’t make the cut for the 84 
tour Just when you think you havo 
heard It all, those tracks remain, ever 
eluslvo. One can presume that Mick 
might havo recycled some of the 
material for the first B.A.D. lp. but who 
knows? Mick Is, by his own admission, 
notorious for writing matorlal in tho 
studio. Tho pathetic Future 2000 single 
may have reflected tills new direction. 
And Nick Sheppard told Ralph Helbutskl 
that Joe had written quite a fow songs 
for Clash 11. but he said that tho tunes 
apparently did not fit Into Bomle’s 
"plan" for how the Clash should sound 
If we judge by the quality of the 
following tracks that Bornle rejected for 
Cut the Crap, we can Imagine that those 
songs woro something special indeed. 

AMMUNITION (1984)- This song was a 
howling punker available on most 84 
boots. Unlike any early Clash punkers, 
•Ammunition* made use of startling 
tempo changes and odd syncopation. 
Quite unlike any of the fast numbers 
the Clash had made before, this song 
approached a brand new hybrid of 
punk, metal, and rockabilly. The best 
performance I’ve heard of tills tune Is 
on the all killer Hofstra Gym show. 
Presumably not recorded because It 
would Iiave been Impossible to program 
a drum machine for. 


drug punker marked by a strange call- 
and-response syncopation Yet another 
great 84 punker that was omitted from 
‘Cut the Crap" Like tho other 81 
ad ngs ‘Olue Zombie "made use of 
melodlo and rhythymlo devices that 
were completely different from early 
Clash material Almost like King 
Crimson doing fcholr damdest to sound 
Uko the Ramones. Available on the Out 
of Control CD from the Stockholm 
show. 

IN THE POURING RAIN(1984) Two 

versions of this great tune can be 
found on 84 boots. One Is almost like 
Lod Zeppelin, built on a big crunchy riff 
with a fast Interlude throughout. Vince 
White 1 s furious morse oode rlfflng 
propels the song and Pete Howard does 
his Impression of a careening Panzer 
tank The second version Is something 
else entirely. Sheppard rearranged the 
tune during soundoheoks and the result 
is one of the Clash's greatest songs. 
The version available on the Give Bin 
Enough Dope CD Is so perfect, one 
oan't Imagine a studio version boating 
It. A brilliant but sad reminder of the 
immense potential that Clash II had. 
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■Roil?: 


DONT JUST SIT THERE AMD READ! WRITE! 

X WANT TO READ ABOUT YOUR MOST MEMORABLE 
CLASH EXPERIENCE! A CONCERT, A DRUNKEN NIGHT 
SHOUTING "DEATH OR GLORY"AT THE TOP OF YOUR LUNGS 
MEETING ONE OF THE BAND, WHATEVER! 

SEND ME A MAC FORMATTED DISK WITH YOUR STORY 
WRITTEN IN TEACH TEXT OR SIMPLETEXT FORMAT. 
(I'M SORRY I HATE COPYING LETTERS) OR E-mail IT TO 
See Gnolls @ aol.com. AS JOE SAYS "DO IT NOW! " 

and for Ood'B sake don't send me something like 

•Yeah, like one time I was listening to the Clash, right, and 
It was really cool, you know? I mean I was getting into It. ■ 

,‘ljli'PP MSB '."iM ^ 
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: Anyone who saw the Clash on a good 

£§&; night will tell you, for pure High-Voltage 

6 ‘ rock power, they had no equals. But. 
unfortunately, momenta of pure cartharsls 
are few and lar-between on the later 
records. So, ivhat II you wanted to hear 
"One More Time" with pounding drums and 
blowtorch guitar? Or hear 1/lagnificent 7" 
played as II It was on "Give 'Em Enough 
Rope"? Well, you would have to resort to 
what we wlU caU Unofficial releases... 

& Now, we all know that such Items are not 
13 entirely legal, cause cancer, and are generally 
very nasty items, but lor the devoted Clash 
fan, the need for a hardcore Clash Itx often 
overcomes our more responsWe proclivities. 
And besides the afore-mentioned problems, 
/\ these unofficial releases can also reaHy suck 
* sometimes. 

\\ 80 . In the Interests of Clash fans 

. J ‘ everywhere here Is a limited buyer's guide to 
ogt-: hardcore Clash, including some must-haves 
and some must-avoids. Remember, there Is no 
quality control on these records, and no 
returns, so it you get burned, you're out of 
luck. Always ask to hear the product before 
& you buy. 








1976- BACK IN THE GARAGE 


The story has been told and retold 
so many times that even the most 
casual Clash fan has It memorized. A 
fledgling practice band asks a pub 
rock star at the unemployment lino to 
Join their outfit and a legend Is born. 
What Is not told Is how this 
Improbable outfit was the vision of a 
crazed svengall, looking to rival his 
boss' band who were put together to 
sell blue jeans and bondage gear. Mick 
Jones, Paul Slmonon and Mick Jones 
wore throe totally different people 
from on another and even from their 
fans and contemporaries. 

The Irony Is that this most English of 
bands did not contain a true 
Englishman In their Inner circle. Joe 
Strummor was born In Ankara, 
Turkey, the son of a Scottish 
diplomat. Mick Jones was the son of a 
Welsh laborer and a Russian Jewish 
refugee and Paul Slmonon was the 


son of Belgian Immigrants. The fact 
that their origins were obscured la not 
suprising given the natlvlst 
sentiments of the English In the mld- 
70’s. Bornlo Rhodos, a mogalomaniac 
to be sure, "Imagined the Clash* as 
Joe Strummer put It In the MTV 
documentary. What is also played 
down Is the control he had over- them 
In the early days Johnny Thunders 
went so far as to write a song making 
fun of the Clash's dependence on 
Rhodes. In “London Boys’ Thunders 
sang, quite uncharitably, “You need 
an escort to take a piss/ he holds your 
hand and he shaXos your dick". 

But this band/manager relationship 
was In the classic British tradition. 
The Beatles had Brian Epstein, the 
Stones hod Androw Loog Oldham, the 
Win. had Kit Stamp, and Led Zeppelin 
had Potor Grant. Rhodes' control over 
the Clash, like McLaren's control over 


the Sex Pistols, did not mean they did 
nothing. And the fact that they broke 
from Rhodes (albeit temporarily) early 
In their carrers shows that they wera 
no man's puppets. The early Clash 
numbers were a hodgopodgo of London 
SS numbers and hastily composed 
Strummer/Jonos tunes, strongly 
lemlnlscent of 60's mod and garage 
bands 

Jackson Pollock fan Slmonon, 
largely responsible for much of the 
Clash's visual style . designed 
splattered and stencilled outfits that 
wore quite the rage In 1976. The 
bloodshot and bulletholes shut was a 
classic. Like the Pistols the Clasn did 
their learning in public and by the 
time 1977 rolled around they showed 
they had learned their lessons woll 
Indeed. 





m:itEi:\ on mi: <;iu:i:n London u- 

20 -7(»- This was a big punk showcase 
In the summer of 76. The Clash were 
about to lose Keith Lovono. who would 
later show up in Cowboys 
International with Ken Iiocklo and 
Teriy Chimes then In In Public Image 
Limited with Captain Ego himself 
John Lydon. For the life of me I cant 
make a thing out on this tape but I 
can assume It was a pretty lively 
show Lots of those early numbers 
that wore dropped as soon as the 
urban guerilla motif set in. 

PlilllOltMANCK V 

RECORDING no Joes 


CHALK FARM ROUNDHOUSE LONDON 

0.5.76- The Clash as a four piece for 
the first time. Since I cant make 
heads or tails of the Screen show the 
wpek before I cant tell you If It made 
a difference or not. This is a groat 
show. Good recordings, tight 
performance, great Joe monologues 
and insults. 6 of the lost tunes show 
up on this tape and they ate quite a 
bit of fun. My favorite Is Mark m® 
Absent' a high speed rockabilly 
number that reminds me of countless 
70 's garage songs. Absolutely 
essential for true Clash fans 

PEREOIIMANCE Q Q Q. 

RECORDING (TV 


100 CLUB PUNK FESTIVAL- LONDON 

tt.2A.7G- Boy for a festival. It doosnt 
sound very festive. Early punk 
audiences were comprised of 
pretentious art students who found it 
unseemly to yell and make a lot of 
noise. Why, that's what the bands 
were there for, wasn't it? It wasn't 
until 77. when all the yobs and the 
skinheads showed up, that things 
started getting lively Anyhow, not as 
good as the Chalk Farm show two 
weeks before. The tempos klnda drag. 
I wonder If this was Terry. I know 
somo bloke named Rob Turner played 
with them around this time and I am 
too lazy to go look It up Be that as It 
may. White Riot" shows up for the 
first time and ' I'm So Bored...' adds 
the S.A. for the first time. 



PERFORMANCE 
RECORIIIN4 
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HOW TO HMD HIE REVIEWS 

1.0PEN YOUII 12YES 
2.LOOK AT TIlL PAGES 
.'I.IJNDEIISTANI) ENGLISH 
4.USE THIS KEY FOIl HAYINGS 


5 JOES-fucking best rock and 
roll ever 

4 .WES-will make your skull 
explode In a rock n roll frenzy 
:t .HIES-will make you realize 
how crummy Pearl Jam la 

2 .WES-Sloppy sloppy sloppy 

1 .WE- Ouch I as bad as it gets 

4 JOES-Mlntl 

3 JOES-Nlilce! 

2 .WES-requlres careful listening 
I JOE- P-TJI 
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What can I say about 1977 
that hasn't been said before? 
When most people think of Punk 
Rock, It s a cinch they will think 
of 1977 Punk went from being a 
weird subculture In a few cltle3 to 
a worldwide media circus. The 
Clash were a big part of that 
phenomenon 

They burned up the concert 
circuit all around the UK and 
Europe, winning many new fane, 
even stealing them from Punk 
standard bearers the Sex Pistols. 
The Sex Pistol’s notoriety got 
them banned In a lot of clubs so 
the clash grabbed the spotlight. 
To see the Clash In 1977 was to 
see a band on fire. Very few 
bands have matched the pure 


cartharsis the Clash embodied In 
their early days. They were a blur 
onstage, constantly In motion, 
fueled by their prodlgous speed 
consumption Strummer 

performed like the otago was 
electrified, spitting and shaking 
and convulsing. New drummer 
Topper Headon fit In perfectly, 
using military sticks to match 
Chimes' furious anarchic 
pounding. 

Chimes left early on In 77, 
sick of the politicking and head 
games, but returned to pound the 
shit of the drums for the sessions 
for the first album. That Lp, 
Instantly hailed as a classic, failed 


to capture the blistering hurricane 

that was the Clash on stage, a sad 
precedent that would plague the 
Clash throughout their career the 
outrageous antics of the Punk 
movement attracted the attention 
of Her Majesty's police and the 
Clash continually found 
themselves In and out of the dock 
on a procession of petty charges 
i this harassment could not stop 
them, however, and dreary 
England was treated to an 
explosion of color and sound from 
an army of kids sick of the 
bloated corporate charade that 
was passed off as Rock music. 




TIIE II Al'ACIA.\, I*AIIIS 0.20.77 
A fantastic show, floating around 
on tape and on the lp Clash on 
tour. The Clash were a 
flercesome unit by this time, 
propelled by constant playing 
and voracious Ingestion of speed. 
This show Is played with a 
vengeance that the first lp 
doesn't even approach. Mick 's 
guitar sound Is a rlp-roarlng 
behemoth, a full-throttle Les 
Paul-Marshall stack grind. The 
drugs hadn't affected Joe's 
ability to remember the lyrics 
yet, a.s was the case in many 
shows in 78 and 79. As is the 
case with all 77 shows that I 
have heard, highly 
recommended. HIGHLIGHTS: 
Rousing run-throughs of 'Capitol 
Radio’ and 'the Prisoner' 


PERFORMANCE Q Q $ $ 
RECORDING QQ 


Manchester electric minis 

5.8.77- The best 77 show I have 
heard. The band and the crowd 
seem to be on the same level of 
intensity, which Is always the 
case with the Clash's best 


shows. You can almost feel the 
adrenaline cousing through 
every note. In his 
autobiography, Johnny Rotten 
said the Clash always started out 
full throttle In the first few 
songs, and lost energy at the set 
wore on. I have not heard any 
early shows that confirm this 
observation. All the 77 shows I 
have display a fever pitch 
throughout the set, that If 
anything,Increases as the show 
goes on. Released on vinyl as 
TAKE IT OR LEAVE IT. 
HIGHLIGHTS: My personal 

favorite on this show is an 
punked up cover of 'Pressure 
Drop', that the later recorded 
version pales in comparison to. 


PERFORMANCE 


recording 


EDINBURGH UNIVERSITY 

Scotland was Clash country.The 
natural rowdiness of the Scots 
tended to go along quite 
wellwlth the Clash's cathartic 
energy. Every song on this is 
performed at double speed. One 
can see why the Clash quickly 


supplanted the Pistols as the 
Kings of Punk In the U.K. The 
Pistols always seemed to lack 
the kinetic thrill that the Clashs 
tunes packed live HIGHLIGHTS: 
Everything, of course, but I 
particularly like the high speed 
rendition of 'Jail Guitar Doors' 

PEKFOUM/tNCL QQOQQ 
RECORDING 


CARDIFF, WALKS - If you need 
77 Clash on CD, then by aU 
means pick up this item, 
leoorded from a BBC concert in 
Wales. Pretty standard set for 
77, nothing that isn't on the 
first lp. Although this Is good to 
have for documentarians and 
completlsts, I found that the 
sound was alittle too similar to 
the first recoixl to recommend to 
anyone seeking novelty. 
HIGHLIGHTS: Take your pick 

PERFORMANCE Q 0 Q 0 
RECORDING QQ 












1978-79 THE LIST GANG IN TOWN 


1978 was a tumultous 
year for England, for Punk, 
and for the Clash. The U.K. 
was gripped by political 
violence, Recession, and 
terrorism. The country's 
mood had darkened and 
soured, and the apocalyptic 
mood of the west was 
particulaly acute in the 
U.K. Punk was imploding as 
the Sex Pistols traveled to 
America, had a disastrous 
tour, and broke up. Many 
of the major bands were 
releasing disappointing 
second albums, and ; the 
" New Wave", v *i^the 
Industry 1 s response tO'ifche. 
Punk Revolution. was 
softening the impact of the 
new music. In this 
maelstrom, the Clash 
soldiered on, polishing their 
presentation into a more 
classic Rock n Roll format. 
Mick had grown his hair 
long and was looking like 
Jimmy Page more and 
more as 1978 wore on. The 
Clash began filming Rude 
Boy with .Hazan and 
Mingay, and began work on 


Give Em Enough Rope with 
Sandy Pearlman, ( of Blue 
Oyster Cult fame). Midway 
through the year, manager 
Bernie Rhodes was sacked 
and the Clash hired 

e jrnalist Caroline Coon to 
ke his place. (Coon did not 
last very long. The Clash 
eventually signed with 
Peter Jenner's 

management team who 
formerly managed Pink 
Floyd.) The Clash continued 
to run afoul of the law in 
1978 and the famous 
pigeon shooting arrest took 
.place,.. as well as the 


Glasgow Apollo disaster. 
Both incidents were well 
documented in Rude Boy. 
Three momentous singles 
were released this year in 
addition to Give Em Enough 
Rope. The first was Clash 
City Rockers b/w Jail 
Guitar Doors in February. 
Clash City Rockers was a 
further variation on Mick 
Jones obsession with the 
Who's "Can't Explain". 
The single also featured a 
hijacking of the old British 
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folk song "the Bells of St 
Rhymoy" In the bridge "Jail 
guitar Doors ' was an update of an 
old lOlers tune. Mick rewrote the 
verses to pay tribute to his heroes 
Wayne Kramer of MC6, Peter 
Green of Fleetwood Mac and Keith 
Richards and their then current 
legal troubles Of course, White 
Men In Hammersmith Palais 
follwed In June backed with "The 
Prisoner" Little needs to be said 
about these great classics, with the 
exception cf the fact that this 
single was the band's first record 
to be self produced. 

Before the release of their second 
LP In November the Clash released 
Tommy Gun b/w One Two Crush 
on You "Crush on You was an 
old Mick Jones number that was 
originally sung by Joe In 76. 
(Bruce Springsteen plagiarised this 
tune with his Ooh-Ooh Gotta. Crush 
on You on his Ip the River ) 

In November, the classic "Give Em 
Enough Rope' was released 
greeted by a chorus of sniffing by 
muddle-headed critics This lp 
summed up the fear, rage and 
paranoia that London was in the 
grips of In 1978 and the high-tech 
sheen of Pearl man's production 
captured the brute force of the 
Clash's sound. The songs showed a 
quantum leap In sophistication 
over the first lp . 

The Clash were emerged from 
1978 and Into 1979 as the 
standard bearers of Punk, a 
mantle they found quite heavy 
Indeed. A new wave of bands was 
waiting in the wings, many of 
them recombinations of first-wave 
acts, and the Clash set forth into 
79 with one Imperative Change or 
Die. 


London mi:i M io-i-7*-This 

show Is good fun, and 1 believe It 
was filmed for Rude Boy ("I 
fought tho Law "). The band were 
on It for this show, not quite as 
frenzied as they were In this 
lulled I am sure it was because 
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they knew It was being recorded. 
They always seemed to hold back 
when they knew they were being 
recorded, which Is why the best 
ahow3 I have ever heard were all 
audience taped. Most of Rope gets 
a run through here. HIGHLIGHTS: 
"Cheapskates' (another of my 
fave tracks) and "Capitol Radio" 

PERFORMANCE Q Q Q 
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PARIS 1(1-Hi-711- The thing 1 love 
about 78-79 shows Is the fact that 
the Clash played nearly all of Give 
Em Enough Rope. The only songs 
on Rope I haven't heal'd live aie 
"Last Gang" and "Young Punks". 
The Clash at this period were 
apparently taking lota of speed, 
and they are a violent blur on this 
set aG well as the others from this 
period. Songs like Drug stabbing 
Time and Guns on the Roof 
disappeared forever after this 
tour. Tills show Is abbreviated and 
Is available on the aurally- 
wretched Clash on Tour lp Lots 
of fun, albeit a lttle typical. 


HIGHLIGHTS: "Drug Stabbing 
Time", which I think Is Just a 
killer song. 


PER HI R MANGE 


i 00 


IIECOHDINI 


CLEVELAND AGORA 2-14-94- I love 
this show. Recorded for all things, 
the King Biscuit Flower Hour, this , 
show is a screaming gnarly 
dissonant express train. The 
playing Is a mess, tho guitars are 
hopelessly out of tune, and the 
band runs through eveiy song at 
double or triple speed In other 
words a great show!! Leans 
heavily toward Rope and the 77 
78 singles. Hippies across the 
globe were probably saying "What 
the fuck Is this?" when they were 
confronted with this howling slab 
of musical hate HIGHLIGHTS: 
Golly where to begin? Just listen 
to everything, you bastard 

PERFORMANCE Q Q Q 
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The Clash in 1978 not only 
sounded like a great rock band ,| 
locked the pity 


This Is the era that many critics and 
fans believe to be tho Clash's best. It 
was In this time that the Clash toured 
America three times (Pearl Harbor. The 
Clash take tho Fifth, and Sixteen tons) 
released the brlllant Cost of Living EP, 
the olasslo London Calling album, 
"Bankrobber* and theU9 only Black 
Market Clash 10" disk and the 
Sandlnlsta lp.The ratio of quantity to 
quality of these two years has been 
surpassed only by the Beatles and 
perhaps the Stones In the '60's. In the 
eyes of tho critics tho Clash could do no 
wrong. In 79 the band were touring 
constantly in support of tho Give Em 
Enough Rope album, which was 
released In late 78. The boys visited the 
US in the spring of 79 making their 
debut at the Harvard Squax-e Theatre In 
Massachusetts. The Clash were In 
hotdemand upon their arrival. The Sex 
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Pistols had broken up the previous year 
and the Clash were considered the 
standard bearers of Punk. The conoerts 
were the scathing attacks of fury that 
had earned the group Its reputation as 
a high energy concert draw. The band 
returned to the UK after the tour to 
begin writing for their new album to be 
produced by Guy Stevens who had 
produced tho Clash’s demos for 
Polygram In 1977. 

So much material had been 
recorded that the album was set to be a 
double. ("Time is Tight" a Booker T 
cover the band had been playing since 
1977 was recorded for the LP but was 
not Included). The title song was 
released In advance of the album (the 
album's working title was the New 
Testament) with the flip side 
"Armagldeon Time*. That song hadbeon 
a reggae hit for Jamaican singer Wills 


Williams in 1978, but the Clash's 
version was so far superior to the 
original it has since become to be 
associated with the band as their song. 
Tho new album was released to 
generally negative reviews in the UK 
and to hysterical raving pralso in the 
US. The Clash even scored a top twenty 
hit In a song that was originally 
intended to be a NMB giveaway. "Train 
In Vain* helped bring the album Into 
the Top 30 in the Us album charts. The 
Clash visited the US in the Winter of 80 
in support of the record. They also 
appeared on the ABO comedy series 
"Fridays* and performed four song 
from the album. Rolling Stone critics 
named the band and the album the best 
of the year. The Clash then returned to 
the UK after a Jaunt through Europe to 
begin work on a 


continued on page 22 
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in / 98S the Clash released the notorious 
jt the Crap " and soon after self-destructed. 
But who was really responsible for this 

disaster? 
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In October 1985 the last album to bear the 
Clash's name was released. Entitled "Cut the 
Crap", it was soon followed by the band's 
dissolution. Clash haters snickered and gloated. 
The album was widely attacked (even though it 
recieved some positive reviews), and the bands 
breakup ensured it's failure in the marketplace. 
But Clash fans, particularly the real fans who 
had seen them on the "Out of Control" tour were 
mystified. The songs on "Crap" bore little 
resemblance to way they were performed live. 
Whole sections were stripped away,and all the 
solos and leads were absent. Peter Howard's 
drumming, perhaps the most important factor 
in the improvement of the band's live sound was 
replaced by a poorly programmed drum 
machine. The vocals were buried in the mix and 
loud, annoying "Oi" choruses entered in on 
every song. 

continued on next page 
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What happened? No one reallly 
cared. The alternative ecene had 
moved onto palnt-by-numbera 
R E.M clones, cookie-cutter, 
reactionary hardcore was all the 
rage In Punk circles, and corporate 
MTV rock was cluttering up the 
airwaves In the Rock and Roll 
wasteland of 1986, where a feeble 
piece of trash like the “Little 
Creatures" LP by the Talking 
Heads was considered the top 
album of the year In the Village 
Voice Pazz &• Jop Critics Poll, a 
great Clash album would most 
likely have been burled, like a gem 
In a trash heap. 

For those who cared, 
however, troubling questions 
remain. How could a band that was 
so great live make such an awful 
album? But careful research 
reveals that "Crap" was the result 
of a bitter power struggle, which, 
coupled with crippling litigation, 
destroyed the Clash for good and 
tarnished their credibility. 

On Sept 1, 1983 a press 
released had Informed the world 
that Mick Jones was no longer a 
member of the Clash. Remaining 
original members, Joe Strummer 
and Paul Slmonon, stated that 
Jones had "strayed from the 
original idea of the Clash". Open 
auditions were soon after held for 
what a classified advert referred to 
as a "loud, wild guitarist". In 
November it was announced that 
Nick Sheppard, former guitarist of 
the Cortlnas, And Vince (Gregory) 
White, a student from Finsbury 
Park were chosen as Jones' 
replacements The two 24-year old 
guitarists would free Strummer 
from rhythym guitar duty, 
allowing him to concentrate on 
vocals. A tour was announced for 
January Dubbed the "Out of 
Control" tour, It would start in 
mid-sized cities in California, go to 
Europe and the UK, and make Its 
way back to the US In April. The 
opening night at the Long Beach 
Arena brought great press 
attention " Bntertalnment Tonight" 
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ran a report on the concert. Critic 
Cary Darling echoed the general 
sentiment by stating the concert 
displayed “an urgency and 
passion that had been missing 
from the Clash for awhile." 
Darling also described the new 
Clash's sound as a "virtual 
explosion", and declared "Now, 
let's 
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wait for the record". Not all 
reviews were positive, however. 
One critic bemoaned that the Clash 
were too fast and too loudl The 
tour moved up the West Coast 


before making Its way to Europe 
for a stadium tour. 

The Clash then returned to the 
UK, where Strummer gave a 
series of Interviews to the British 
weeklies. Jones, he said, refused 
to tour, "wouldn't play his damn 
guitar", and had told Strummer 
that any decisions made by the 
Clash would have to be cleared by 
his lawyer. Stru m mer said he told 
Jones "to go and write songs with 
his damn lawyer 1 ' Jones, in 
response to this public dirty 
laundry airing, went on holiday, 
and had his lawyer freeze the 
Clash's assets, including the 
royalties from the 1.6 million 
selling “Combat Rock". He also 
publicly challenged the Clash's 
right to the name, though he 
denied filing suit to prevent them 
from touring. Strummer and co. 
went on despite this, and the UK 
tour was described by NMB as a 
"lightning sellout" A series of 
concerts at their home venue, the 
Brlxton Academy, showed that the 
Clash still erjoyed rabid support, 
with or without Jones. Critical 
opinion was mixed. Record 
Mlrrror stated that the new lineup 





The New Clash at their debut in January ol 1 B84.This gig was covered by Entertainment 
Tonight. White and Sheppard had only been with the band a tew weeks by this time. 







Despite the massive revisionist propaganda in the press concerning Clash II, 
live they rivalled the original lineup s glory days. 


was "thrilling" and a "dynamic 
spectacle", but that the Clash had 
"lost meaning". NME continued 
their 4 year old Anti-Clash 
backlash and declared them to be 
"Jail Gulte.r Bores". Sounds 
approved of the shows, stating 
they were still the "World's 
Greatest Rock and Roll" band. 
ZigZag declared that the new 
lineups shows were "easily as 
good as the old Clash* 

The Clash set their 
sights back on the US In April The 
US tour did not er\Joy the same 
success as the UK and European 
tour, but a lock of record 
company support and no album to 
promote made that occurance 
difficult If not impossible A full 
tilt "back-Claoh" was in fuU awing 
among the self- appointed Rock 
elite, who were currently touting 
the "Hew American Hock". This 
ephermeral phonomenon was the 


Invention of promoters and 
writers who were seeking a hip, 

Heartland musical equivalent to 
Ronald Reagan's 'Morning in 
America" re-election campaign, 
(and also to refute the previous 
years "New British Invasion"). 


What also served as a detriment 
to the Clash's sucess was the 
renewed Interest in Top 40 pop, 
both by the record buying Public 
and critics seeking to legitimize a 
popular fad. Cyndl Lauper, Duron 
Duran, and Huey Lewis were 
dominating the charts with their 
sunny pop, and the blowtorch 
Punk of the new Clash was 
decldely out of touch with the 
times. However, the only real 
Judges of the new Clash, the army 
of kids who loved them, gave the 
tour their whole hearted approval 
The band returned the favor by 
keeping the kids from being 


roughed by security goons When 
a kid was attacked by bouncers 
for stagediving.Strummer bellowed 
"One day people will be treated 
like human beings whon they go to 
a concert, oven In this fascist 
country!" One fan who was 
attacked by a security gorilla as 
he tried to get onstage, was 
rescued by guitarists White and 
Sheppard. Once onstage, he was 
grabbed by Strummer, who gave 
the fan hlo mike to let him shout 
the chorus to "Garageland". 

The concerts on the tour 
were usually more than an hour 
and a half and Included a number 
of now songs, as well as a large 
helping of Clash classics What 
was remarkable about the shows 
was the number of songs from the 
"London Calling" and 
"fiandlnlstacollections despite 




apparent Intent of the band to 
move back towards a more classic 
Punk sound. "MagnlflcentSeven’ 
“Spanish Bombs", and even 
“Broadway" were staples of the 
new 3etlists, as well as more 
dance-oriented tunes like "Rock 
the Casbah" and “Radio Clash". 
But the songs were performed as 
high-energy Rock, and played with 
greater clarity and tightness than 
the original lineup ever seemed 
capable of. The new songs 
recleved an encouraging reception 
and the real fans seemed to agree 
that the Clash were bock in full 
swing Another remarkable aspect 
of the tour was the band's 
invitation to the fans to visit them 
backstage after the shows for 
conversation and autographs. 
Many favorable notices In the 
press followed and the future 
looked bright. The tour stetched 
out until June and the Clash 
played sporadic benefits upon 
their return to Europe. 

Various 

contradictory reports began to 
surface concerning the band 
entering the studio to begin work 
on the next album Many reports 
had the album coming out In the 
autumn Lisa Robinson reported 
that the Clash had entered the 
studio in October. Tho 3llence was 
broken in December as the band 
played a benefit for the ScargUl 
coal miners strike. Strummer 
announced to the crowd that the 
album was completed and that It 
would be released In the new year, 
after "some things go by" The 
band proceeded to play 10 new 
songs, again totally unlike the 
songs that had appeared on 
"Crap".Then, more silence. 

An article In Spin 
magazine on Mick Jones 
announced the release of the new 
Clash record in May, coinciding 
with the release of Jones' new 
band. Big Audio Dynamite's single. 
More silence. Spin then heaped 
praised) on “This Is England", the 
unreleased new single by the 
Clash, In June. Still, more silence. 
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Joe lei out with Berate before ihe llnul mlxdown. 
He didn't bear Ihe record unlll It was released. 



Finally In October, Big Audio 
Dynamite's first LP was released. 
It was soon followed by the new 
Clash collection entitled "Cut the 
Crap". The album showcased 8 of 
the songs that the Clash had 
played live, but In radically 
altered, almost unrecognizable 
form. And to make matters worse, 
the album did not include two 
songs that were centerpieces of 
the tour, "Sex Mad 
War" and 

" Ammunition "< " Sex 
Mad War" showed up as 
“Sex Mad Roar" on the 
B-slde of the "This is 
England" 12-Inch.). 

Soon after, the Clash 
announced that White, 

Howard and Sheppard 
were being dismissed A 
new single by the name 
of "Shouting Street" 
would soon be released 
according to the 
statement. 

In the time 
between the tour and 
the release of “Crap" a 
number of things were 
occuring. Manager 
Bernard Rhodes, who 
was reportedly 

responsible for Jones' 
ouster, had taken 
control of the recording 
sessions according to 
Strummer. Subsequent 
interviews with Mick 


Jc. 1 revealed Jones' bellof 

that stioimmer had fallen under 
Rhodes influence When Mick wan 
a3ked his opinion of "Crap" he 
stated. "That's not their album. 
It's their managers album.' 

That It was Premier Clash 
historian Ralph Helbutskl dug into 
this mess, interviewing many of 
the principals Involved and got 
many revealing answers 
According to Nick 8heppard, the 
general feeling was that despite 
the success on tour, the new lineup 
hod not Jelled into a real band 
When the tour was over, the new 
members were kept in the dark, 
fed only rudimentary chord 
structures to practice on their own. 
At one point they were told they 
would not be used on the album at 
all. Session stalwarts Norman 
Watt-Roy and Mickey Gallagher 
were called In to rehearse with 
Strummer and Howard, but that 
idea was scrapped The whittling 
process eventually got to Howard, 
and the abysmal drum 



programming was down by the 
talentless Michael Fayne. 
atrummer has said little of this 
period, so we have no idea what on 
Earth he wa3 thinking about The 
band was so tight, the album could 
have been done live. Here, Rhodes' 
shadow hangs heavy According to 
3heppard, Rhodes was in complete 
control of the entire process. The 
album was made according to his 
specifications, and Strummer's 
role was apparently reduced to be 
Rhodes' sldeman 

The sessions ground on and 
3heppard tried to make the best of 
it. Watt-Roy and Oallagher stuck 
around, putting down the bass and 
keyboards, which left Slmonon 
relegated to only a couple of 
tracks. Sheppard and White put 
tracks down Incrementally When 
the whole mess was over, the lads 
decided to strike out on the road 
They grabbed some accoustlc 
guitars and went on a mad busking 
tour In the north of England and 
Into Scotland, playing anywhere 
and everywhere, day or night 
This jaunt proved to be 
therapeautlc, and the new Clash 
were finally a real band This 
euphoria was not to last Rhodes 
took off with the tapes from the 
Crap sessions, leaving Joe no 
Indication where he was going. In 
the summer, the band reassembled 
to do some money-making shows 
in Europe Sheppard told Helbutskl 
that on the tour bus Joe glared at 
Eernle. and it was obvious to 
Sheppard that "Joe Just hated 
Bernle'. In September, Joe, In a 
move of desperation, flew to the 
Bahamas to track down Mick and 
asked him to rejoin the Clash 
Although the two patched up then 1 
differences, Mick remained 
committed to his new band. 
Finally, Joe called the boys 
together and told them he was 
breaking up the band Bernle tried 
to pick up the pieces and began 
auditioning new singers (I), but 
the Jig was up CBS released the 
whole mess and the rest is history. 

Strummer has stated that he 


regrets the entire episode, going so 
far as to state that the Clash died 
the night they sacked Topper He 
has often said that once the 
synergy of the classic lineup was 
broken, the elusive spirit of the 
band died. I don't know how true 
this is Certainly many of their 
shows with Terry in 82 were as 
good as, if not better, than the 
shows with Topper. And even 
writers who disliked the 84 shows 
have pointed out how good the 
band sounded and how posessed 
Joe seemed on stage. But, Cut the 
Crap remains A godawful record 
by anyone's standard. Crap is like 
the malformed child of a couple 
who go on having children long 
after it Is wise to do so. In Rhodes' 
defense, however, the problem 
with Cut the Crap Is not the Ideas 
or even the songs. Many of the 
Ideas on Crap have been utilised by 
many of todays top bands. The Idea 
of Musique Concrete, the mixture 
of punk guitars and dance 
rhythyms and shouted mob 
choruses have surfaced In records 
by bands like Ministry and Nine 
inch Nalls. 

The problem la that you can't 
take rowdy drinking songs meant 
to be played by a real band and try 
to fit them Into a dancey format. 
Rhodes downfall was his hubris. He 
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was way out of his depth In the 
studio, and Crap remains as a 
monument to hl3 technical 
incompetence. It is perhaps no 
accident that he has not been 
heard from since, outside of a few 
quotes in articles on the Clash 

So. who cares? Well, Clash 
fans should The “new" Clash had 
great potential that was destroyed 
by politics and Ineptitude. 
St rummer was castigated by the 
press and "fans'* who never heard 
how the band actually sounded 
White,Howard and Sheppard, three 
incredible musicians, never got 




their shot at the big time. 
Revisionists have written off the 
enure affair as an artistic failure 
solely on the basis of "Crap". And 
to those who may seek to make a 
career In Music, this story should 
act as a cautionary tale on the 
nature of the Boast 

The outside world may 
never know or care about this 
incident, but real Clash fans should 
know the "new" Clash were not 
the Disaster "Crap" would make 
them out to be. but were the victim 
of overwhelming adversity and 
manipulation. But, as they say. 
Life goes on. 
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Jaunt through Europe to begin 
work on aa so-called "Singles 
Campaign" This new concept 
was to release a single and then 
to release another once the 
previous had fallen from the 
charts. The first effort from this 
was the single ""Bankrobber" 
which CBS initially refused to 
release. The song garnorod 
attention In the UK as an 
Imported B-slde and was released 
officially In the UK and became 
their highest charting single In 
England. Despite this success, 
CBS. who had their eyes on the 
lucrative U8 album market nixed 
the singles Idea The Clash were 
reported to be extremely upset 
and threatened to break up. CBS 
were not impressed and the Clash 
traveled to New York’s Electric 
Ladyland Studios to record a new 
LP Paul Slmonon traveled to 
Canada to shoot & film Bntltled 
"Ladles and Qentlemen the 
Fabulous Stains’ He was 
replaced In the sessions by Joe 
Strummor and Norman Watt Roy 
of the Blockheads. Many 
musicians guested on the LP, 
Including Ellen Foley (Meatloaf), 
Mickey Dread (who also mixed), 
Gary Barnacle (the Ruts), Ivan 
Julian (The Voldoids), violinist 
Tymon Dogg and Blockhead 
Mickey Gallagher (who waa more 
or less a Clash member for most 
of 79-80) Songs from the aborted 
singles campaign were recorded 
as well aa a number of tunes 
written In the studio A prodlgous 
amount of marijuana was 
reportedly smoked and Topper 
Headon reportedly began his 
tragic descent Into heroin 
addiction while at this time The 
end of 1980 saw the release of 
the " Call-up "/"Stop the World" 
single and video. The video was 
shot In black and white and 
featui-ed the Clash's first venture 
Into urban guerilla military 
imagery and clothing. After the 
single's release the triple Ip 
8andlnlsta was released There 

are a number of conflicting 
stories as to why the Clash saw 
fit to released a triple record set. 
The band was reportedly upset 
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that London Calling was only 
counted as a single LP towards 
their contractual obligation of ten 
albums by CBS Also the band 
was said to have difficulties 
releasing London Calling as a 
double while CB8 released 
Springsteen's "The River"double 
LP with little bickering. Other 
reports have that the Clash were 
livid at CBS for squelching the 
singles campaign and foisted 
Sandlnlota on the company as 
revenge Yet another explanation 
has It that the Clash simply 
wanted to release everything 
recorded as an experiment. 
Whatever the reason the set was 
bludgeoned by the British papers 
and sold poorly in the UK. When 
the album reached the US In 
January 1981 , however. It was 
praised lavishly as a bold 
experiment and a challenge to the 
Rock Community to exploit the 
rich heritage of Roots and World 
music styles Rolling Stone went 
so far aa to give the album five 
stars In a review The album 


charted higher and longer than 
London Calling despite revisionist 
attempts to paint it as a failure 
Despite the filler, Sandinl3ta 
contains many of the Clash's 
greatest classics and gave rise to 
the Roots and World movements 
of the 80 "s I would go so far to 
say that Sandinsta was the 
Clash'8 most radical statement 
and their most Influential work 
The album blew open the doors 
and evaporated Rock's self- 
imposed musical limitations. 
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The Clash's sound underwent a 
sea change In late 1979. Their 
whole attack was altered, 
becoming less a hardcore rush 
like before and more akin to the 
Who circa Live at Leeds This 
change sent waves of Americano 
(particularly rock critics) to their 
camp. Also. Micky Gallagher's 
organ playing brought a classic 
feel to the sound, helping round 
out the reggae and RScB numbers. 
This show, recorded for a WNEW- 





FM radio broadcast Ls one of the 
most widely bootleged shows, but 
unfortunately doesn't reaJly cut 
the mustard performance wise. 
Joe Is literally overwhelmed by 
Mick's monster guitar sound, an 
event he often complained about 
In post-Clash Interviews. Granted, 
the guitar sounds amazing, but 
obvious mix problems hamper the 
sound. Still, there ls a sequence of 
pure cartharsls on this set, 
Including a stunning four-song 
rally of Capitol Radlo.Bafe 
European Home, USA. and 
Complete Control that has to be 
heard to be believed. Worth It for 
the crystal clear sound, but 
deflntely the lesser of the 79-80 
shows that I have heard. 
Available on a number of CDs 
Including Bronx City Rockers, 
Guns of Brlxton, and Money Made 
Us Flexible. Widely available on 
vinyl as K1 ashing with the Klash 
HIGHLIGHTS: See above. 
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HAMMERSMITH ODEON LONDON 

12-27-7!) Now this Is more like It 
A vastly improvement over the 
WNEW show. This was recorded 
for the Kampuchea benefits that 
attracted the cream of the crop of 
British Rock A top-flight set, 
packed with London Calling and 
featuring an early run-through of 
Bank Robber quite unlike the 
recorded version. Topper shines 
through on this set. His playing ls 
sharp and hard, and Mick ls spot 
on with his his lead playing. 
Perhaps the competition ( 
McCartney, Robert Plant, Rockplle 
etc. etc ) brought out the best in 
them. Highly Recommended. 
Available on vinyl HIGHLIGHTS: 
Take your pick 
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ORPHEIJM THEATRE BOSTON MA 

3-7-80 Boston was Clash 
Country I know that because I 
was there when they were big. 
The Clash made their US debut at 
the Harvard Square Theater in 
1979 and made some hilarious 
appearances on WBCN. I was at 
this show and my God, It rocked. 
Of course, I was so Incredibly 
high at the time I don’t remember 
much, except that they were 
LOUD. Standard set for this time 
with a couple of very notable 
exceptions. The first ls an rare 
late airing of Protex Blue that 
beats any version I have ever 
heard The other ls a smoking 
version of Rudle Cant Fall, a song 
that was rarely played live. Of 
course I didnt remember either 
until I heard the tape.(I wa s very, 

very high. And young-13 y.o.) 
Another great performance that 
kicks the hell out of anything 
being bandied about today. 
HIGHLIGHTS: Definitely Rudy and 
Protex. 

IMZRl ORMANCB $0DDD 
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CAPITOL THEATRE PASSAIC N.l 

1070-Same set more or less as 
the others from this period This 
show deserves mention because it 
ls available on video. It is also 
available on CD as Capital Crisis 
Great fun to watch, although the 
band seems Inhibited by the tiny 
stage. Guest appearance by 
Mickey Dread on Armagldeon 
which strangely enough segues 
into English Civil War Mick 
seems so young and gangly on the 
video. Why they made this video 
exactly has never been explained 
To the best of my knowledge, 
none of It was released 
commercially HIGHLIGHT Pick 
'em. 

PERFORMANCE Q* Q Q 
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In 1981 the Clash were on the 
way to becoming m'^jor stars in 
the US. 'Sandlnlsta 1 ’ got raves 
from US critics even though It 
was trashed In the UK. The LP 
charted in the upper 20 's in the 
Billboard charts and was 
probably selling better than that 
since Billboard didn't use sales 
from specialty stores where the 
Clash sold most of their records. 
The "Police on My Back" single 
was getting PM airplay and 
America was awaiting a mstfor 
Clash tour. America didn't get 
one. Reports of friction In the 
band were starting to leak out. 
Topper was hooked on drugs. 
Paul spent most of the 
"Sandlnlsta : " sessions filming a 


movie In Canada with Cook and 
Jones and the megababe Diane 
Lane. Mick and Joe were not on 
speak ng terms and the band did 
promotional interviews for 
"Sandlnlsta" seperately. In lieu 
of a tour, Mick was producing 
LPs for Ian Hunter and Ellen 
Foley. Finally In May after a 
European jaunt the Clash 
announced a series of dates at 
Bond's International Casino, a 
night club in New York's Times 
8quare. The promoter oversold 
the shows, the Fire Department 
shut them down, a riot ensued 
at a cancelled show and at a 
press conference the band 
committed to more shows to 
accomqdat# fans-who had been 


entitled "Radio Clash". Clash 
co-hort Don Letts filmed the 
shows and the boys walking tour 
of New York City for a never- 
released film entitled "Clash on 
Broadway". A collaborative 
video with New York rappers 
Grandmaster Flash was planned 
but never produced. The band 

C t most of '61 working on 
film. The band, after a 
lengthy break from touring 
played aJlmlted tour of England 
In latejS^ iiiyhere they premiered 
as "Know 
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Your RightsV'Ohetto Defendant", 
and "Should 1 Stay or Should I 
Go?". Mick also began sessions 
with London punk band Theatre 
of Hate (featuring future Cult 
guitarist Billy Duffy) A single and 
video version of " Radio Clash was 
released in late '81, the only new 
Clash product released that year. 

BONUS NYC JUNK 81- This Is the 
most widely circulated Bond's 
show. It Is In stereo and Is 
obviously professionally recorded 
It Is also not a very good show, 
compar Itlvely. Joe's guitar Is out 
of tune a lot on this show, and 
often at the worst times Still, it is 
a lot of fun. The band may not be 
very tight but It sounds like they 
were halng a good time Mick's 
guitar sounds great, and Topper 
sounds very lively If not 
technically over whelming. The 
Bond's shows reportedly blew hot 
and cold, and this must have been 
one of the cold shows. Mick 
spends a lot of time fooling around 
with the delay, and can't seem to 
get hlo playing In order. 
Particularly painful are the 
runthroughs of Washington Bullets 
and Street Parade HIGHLIGHTS 
Lots of songs toward the beginning 
of the tape are well performed 
Including Safe Buropean Home, 
London Calling Guns of Brlxton 
and Radio Clash 
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MILAN ITALY IU81-I have this 
show on vinyl, released as Real 
Speedway. The sound Isn’t very 
Impressive, but the performance Is 
top-flight Clash through and 
through. The playing Is tight, 
speedy and energetic Everyone's 
playing Ls right on, particularly 
Topper, who adds lots of Jazzy 
fills, that add a flair to the sound 
Joe's voice ls In fine shape, and 
he manages to remember the 
words to the tunes Still, It's sad to 



think that the 
Clash were 
nearing their 
peak with 
this lineup 
Just as they 
were 
beginning to 
fray 
pe rsonally 
The bitter 
Combat Rock 
sessions 
seemed to 
lack the 
energy that 
this and other 
shows of the 

81 European tour had In spades 
If you cant put up with the poor 
sound quality this record gives 
you what you need. Definitely one 
of the better pei-foi-usances of this 
era HlQHLiaHTS: Everything Is 
great, blit If I had to choose I 
would single out excellent 
renditions of White Man and 



Lightning Strikes 

mtlllltMANI’K 
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PARIS I Bill I dont have the full 
version of this show but I plan on 
getting It very soon Cause friends 
this 13 as good aa it gets. Wow! 
Similar to the Milan show In 
sound, this show ls a treasure. 
Topper again shines on this set 
Full tilt rocking, full of the clarity 
and tightness that the band was 
developing, but fast and fiery 
Mick altered hln guitar sound In 
82 . robbing It of a lot of the 
energy that ls heard here Again 
this depresses me when I think of 
what could have been Why did 
they blow It? Get this show. 
HIGHLIGHTS Everything, mote, 
bloody everthlng 





LEFT: Mick onstage at 
Bond’s probably during 
"Radio Clash" 

ABOVE: The boys 
backstage at Bond's. Epic 
refused to fund a full US 
tour in 1981 
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1982 started off horribly for the Clash. Infighting 
and drug problems held up the production of their 
new album,originally entitled "Rat Patrol from Fort 
Bragg". Topper Headon was fading Into a drug 
addled oblivion and Joe and Mick weren't on 
speaking terms. A tour through Asia saw the 
Clash at their worst. Afterwards Joe disappeared 
to Paris causing the cancellation of a major 
British tour coinciding with the release of their 
fifth album "Combat Rock". That record was 
praised by British critics as one of their best 
and shot to number two on the UK charts. Joe 
returned, they kicked out Topper (as a 
concession?) Terry Chimes returned and 
the Clash embarked on an Eight-month 
tour that produced some great Rock 
(and some not-so-great Rock). At the 
end of their lenghthy tour, the played 
six dates with the Vyho (the first of 
their many ridiculous 
farewells). Terry 
left In early 
83, and was 
replaced by 
PeterHoward 
from 
theLondon 
band Cold Fish. This 
lineup was involved In Steven Wosnlak's Us 
Festival. At this festival the Clash engaged 
the promoters In numerous battles over 
charitable distributions of receipts and the 
lack of black performers Invited to perform. 
The Press severely lambasted the Clash for 
their behavior and Joe's verbal tounge 
lashing of the crowd("Oh still there,huh?) 
Despite the controversy the Clash put In a 
top-flight performance at the festival. Their 
set was cut short by the annoyed promoters 
and Joe and Paul engaged In a brawl with 
Festival Security who denied them stage 
access for a second encore. This was Mick 
Jones' last show with th»band. In September 
of 1983 Mick was dismissed and his 
replacements were not named until 
December of that year. Two 24-year olds 
Nick Sheppard and Vlnce(Gregory) White 
were tapped to take over guitar duties and In 
1984 the plot thickened. 



TOKYO/LDCHEM FESTIVAL 82-Thls is 

the Clash at their nadir. Sloppy 
beyond belief, Powerless and 
rhythymlcally stunted. Topper's 
drumming is the main oulprlt here. 
Heroin must have taken a horrible 
toll on his chops because he oan 
barely play a steady beat. Joe's 
voice Is shot (he probably took voice 
lessons when he disappeared in Pans 
alter this tour) Paul's bass playing 
Is Just plain horrible. Mick seems to 
be the only one trying to keep the 
sound together. This show is also 
available on video. Cuts from the 
seoond night of this stand at the Sun 
Plaza are available on the otherwise 
excellent "Give 'Em Enough Dope" 
CD. The Lochem festival show is 
another disgrace. 

HIGHLIGHTS:What, are you kidding? 

PERFORMANCE 
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Klim ON ACADEMT-G/21/82 By far 

the host Clash concert I've over 
heal’d. It’s incredible how much 
Teriy Chimes Improved the sound of 
the band, especially when oomparwl 
to the Lochem festival show from 
May. This Is vintage Clash, a 
relentlessly pounding, roaring attack 
from start to finish. with not one 
weak track Mick's guitar Is a 
screaming blowtorch of rage, Joe 
shrieks and grinds, Tony hammere 
like Vulcan at his anvil and Paul's 
bass throbs and pounds. Quite 
possibly the greatest Rock ever 
heard on the face of the planet If I 
could only have one Clash record this 
would he it, hands down. 
HIGHLIOHT8: Everything In this 
show Is amazing especially 
Somebody Oot Murdered' White 
Man..', Magnllloent 7' 'Ona More 
Time' Stay Tree' arid Straight To 
Hell". 

PERFORMANCE 
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JAMAICA-10/27/82- Bxoellent example 
of late '82 Clash. A tough, tight, 
and poppy performance, relying 
solely on 80's material. Clear 
recording (probably from the sound 
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board) although Mick's guitar Is 
over-echoed and frequency lost In 
the mix. Joe's voice is in excellent 
shape and Terry’s drumming Is 
powerful and concise. 

HIGHLIGHTS: Armagldeon Time', 
'Spanish Bomba', flc'One More Time' 


PERFORMANCE 
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JEM STADIUM-NOV 82 Many of the 
Clash's less charitable fans cried 
sell-out when the Brlxton Boys 
embarked on a stadium tour with the 
wretched Who. They probably did it 
Just for the money, but so what, it 
was probably good money.The Who's 
godawful fans were reportedly 
hostile to the Clash and they were 
afforded the usual dismal sound 
opening acts suffer through. This is a 
pretty standard set for 82, with Mag 
7, Radio, Somebody etc. Bqjoyablo 
but nothing really special. 
HIGHLIGHTS: Golly, I don't know. 


PERFORMANCE 
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PIER 8 NEW YORK CITY SEP 82 - 

This show was performed in a 
downpour that nearly electrocuted 
Joe. When the Clash played 
Boston and vicinity, they were 
less than inspired but when they 
got to the Big Apple, they got 
their shit together. Everyone I 
know who was at this show said 
it was an amazing experience The 
Clash were on the road to becoming 
superstars and were fighting eveiy 
inch of the way. Joe spoke In the 
MTV documentary that these shows 
didn't burn and I can see what he 
means In a way. As good as some of 
these shows are the band were 

holding back somehow. Mick's guitar 
sound lost a lot of It's punch in 82 
and was not to regain It until the 
Spring 83 shows. Still, Joe made up 
for It with his incendiary 
performances. (Ood, where IS he?) 
Perhaps the reason the band took a 
detour off the road to stardom was 
that tlioy oould not just settle into 
the routine that was required of 
bands in those days Record Tour 
Record-TOur etc. is an infamous 
inspiration killer. Rands like R.E.M. 
and U2 have side stepped it. but in 
82 It was the only way things were 
done. 
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IIS rKSTIV/tlrO.n.'t This la another 
show that ranks with their best. 
The Clash by this time weie a well 
oiled machine and the greatest hits 
format initiated in 1982 serves 
them well at thl3 show Although 
Joe seems quite cranky throughout 
the show, he and Mick seem to hit 
It off, which Is Interesting when 
you consider what was happening 
In their relationship at the time. No 
new material was aired at this 
show, which Is quite disappointing. 
Peter Howard fit In perfectly, 
offering a soamless combination of 
Hoadon s finesse and Tei-ry 
Chimes raw physlcallty However, 
with the exception of a couple of b- 
sldes he was never to record with 
the band If the band hadn't been 
so lost in Internecine warfare, he 
could liave brought a new dlmesion 
to the band's synergy I have only 
heal'd this show on video It's a 
definite candidate for CD. 
raOHUOirrs killer high energy 
leadings of Hate and War ',' I’m ao 
bored with the USA' 'Know your 
Rights and the live debut '8ound 
of the Blnnera' make this show a 
must-have 
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The Clash before the storm. Joe and PAul 
do the duckvralk during "HatefrWar" at 
the US Festival In 1983. 
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1984-5 OUT OF CONTROL 


Mick Jones was sacked from the 
Clash In late 83 < Joe.Paul and 
Pete recruited two new guitarists 
from a classified advert and began 
rehearsing for a self-financed tour. 
Ex-Cortlna Nick Sheppard and 
recent college graduate 
Vince(Gregory) White were 
originally supposed to assume full 
guitar duties but Joe decided he 
missed playing and the Clash 
became a threeCI) guitar band. The 
new lineup made their debut In the 
8anta Monica Civic Center (an 
event covered by Entertainment 
Tonight). They played several 
more dates In California before 
returning to Europe and the UK 
for a two-month tour. The "Out of 
Control" tour as it was dubbed 
was a huge success in Britain and 
the band traveled to the US for 


three more months. The group 
played sports arenas and colleges 
without financial support from 
Epic records. But daunting legal 
troubles we re on the horizon. 
Mick had hired attorneys to 
Impound all the band's assets and 
challenge the use of the name. The 
band reportedly entered a studio 
In France In late June of 84 
Then In December, the band 
ployed two concerts In benefit for 
the Scarglll miners strike. Here 
they performed . autumn to play 
a series of Impromptu accoustlc 
shows In train stations, city 
squares and outside Concert hall3 
Then In December, the band 
played two concerts in benefit for 
the Scarglll miners strike. Here 
they performed many new tunes 
and announced their album would 


soon be released. It wasn't ,and 
they played their last concert in 
Denmark at the RoskUde Festival. 
In October the album Cut the Crap 
v/as released featuring songs from 
the tour In radically altered form. 
No explanation v/as given for the 
changes and the album v/as 
mercilessly savaged by many 
reviewers. Joe and Paul broke up 
the band and soon after appeared 
In Big Audio Dynamite's video for 
"Medicine Show". Despite the 
disaster manygreat recordings 
exist for real Clash fans to ei^oy. 
Stupid outsiders can dismiss this 
lineup but true Clash maniacs can 
groove on some of the best Rock n' 
Roll ever. 







SAN FRANCISCO- 1 H 1 /II 4-mo Early 
shows of the Out of Control wore rough 
and. rowdy Tho iihw members were not 
seasoned pros yet and this show 
domonstratos that the rough edgoc wore 
not yet Ironed out. But apparently the 
crowd didn't give a shit This Is probably 
the wildest response I’ve heard by a 
Clash orowd. who wore well known for 
their fervor. After every song the fans 
roar like a nuclear explosion. The perfor¬ 
mance unfortunately is plagued by tuning 
and sound problems H1GHLI0HTS: 
"Should 1 Stay"(sung by Sheppard) and 
"Dictator’ (Introduced as being about 
"Ronald Reagans favorite 

hobby .smashing Central America to 
fUckD 
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STOCK 11 Ol.ll-2/1 :|/1M-The new lineup 
Improved quickly This stands up to any 
Clash show I’ve hoard. The now players 
proved to lie technically superior players 
(especially Howard), and the tunos are 
played tough and tight. Several new tunes 
are given definitive run-throughs here 
and blend in perfectly with tho older 
material The Interesting thing about the 
songs Is tholr complexity, particularly In 
comparison with tho donudod versions on 
Cut the Crap. ‘The Dictator ’, ’This U 
England 1 ' and "We are the Clash ' all 
havo sovornJ movornonta and tempo 
changes. Joe was apparently 
experimenting with tempo and volume 
changes and Instrumental drepout. Ddut 
more now songs axe played with skill and 
gusto, Including 'Arc You Beady for 
War?' . "Soji Mari War' Three Card 
Trick" and tlm un released ’Olua 
Zombie 'Absolutely Essential. Available 
on CD HIGHLIGHTS: besides the new 
mator Ini' Police /Thieves", Gum of 
Brlxton" and a sixirchlng "Radio Clash". 
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FlIILVDEmilA PROVIDENCE NYC 
APR IF,, HAY 1911 A -By the time the Clash 
returned to the USA they wore tho most 
lntenso Rock band In history Possesed of 
super-human tightness earbleeding 
volumo and tooth gnashing forecity, tho 
blow away stadiums full of roering fans. 
With a stage show that featured Video 




to 


monitors with Action films and news 
clips, dynamic lighting and maniac 
musicians leaping about like lunatics, the 
Out of Control tour lived up to Its name. 
Tho Hofstra show is particularly 
cathartic. HFOHLFOHTS: Everything will 
demolish your skull, especially a punk 
reggae revamp of "Broadway" 
(Philadelphia) tho bludgooning thrust of 
"Career Opputunltles"(N YC) and the 
roaring Jackhammer assault of 
"Clampdown". Prepare to have your 
brain poundod into a gelatinous mush. 
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BFtFXTON ACADEMY Dei: 8.7,10A4-The 
Clash wore largely inactive in the soooud 
half of 84 They broke tho silence In 
December with a couple of shows for the 
striking Welsh miners at the Brlxton 
Academy. Tho band sounded a bit rusty 
but enthusiastic. A groat dool of now 
material was aired Including embryonic 
versions of Flngerpoppln, Dirty Punk 
and North and south . as woll as tho 
songs pro min rod on the Out of Control 
tour. These shows are not nearly as 
Impressive os the Spring shows but are 
full of surprises and annrchlc onorgy. 
HIGHLIGHTS Both shows began with a 
searing version of ’ One More Time ’ that 
has to bo heard to be bollovod. as well a3 




energetic reworks of Broadway and 



KUSKIIJIK FESITVAI. Ill-NHlItK JULY >15 

The Clash were Just about to finally fall 
apart whnn they playod a handful of 
dal«s In Burope to scrajie up some 
money. Strummor “hatod' Rhodes at this 
point, and the rest of the band were out 
of the l<x»p Nevertheless, the band made 
tho most out it, and this show is a lot of 
fun. Tho sot osntalns only ono now song, 
the "Crap" version of Three Card Trick 
which tho band play quito 
unenthuslatlcally. No other Crap matorla! 
Is played ami a general aura of finality 
hangs ui the all*. Kosino halls the show 
midway to scream at a camera crew for 
filming the show. Despite the bad vibes, 
this show rocks HIGHLIGHTS: high 
octane readings of Clash City Showdown 
anil Hate and War. 




AFTEllWOKl> 


This magazine Is the 
culmination of an obsession that 
has lasted more than half of my 
life. I am as interested In the Clash 
as ever I often wonder why 
After all, many bands have 
emerged in the past 15 years, and 
many of them have been very 
exciting. But with the Clash, my 
Interest holds while I have lost 
Interest In many other bands 
since. One might surmise that my 
Interest In the Clash Is analogous 
to the James Dean or Marilyn 
Monroe cults, that is, fascination 
with the prematurely dead, the 
eternally young. And maybe that 
is a part of It. I often wonder why 
the ClaGh broke my heart and split 
(not once but twice!). But I often 
wonder if they hadn't whether I 
would still care Look at the other 
bands whose creditability was 
destroyed by the 80 s; PiL, Gang 
Of Pour, the Smiths, Famones, 
Talking Heads. Blondle, 
Psychedelic Purs, Simple Minds, 
Big Country, etc etc etc At one 
point or another, I was a very big 


fan of all those acts that 
1 mentioned. But all of 
them blew it, badly. They 
were all destroyed by the 
Marketing Machine of the 
80's that reduced 
everything to product. 
Countless bands were 
forced to toe the line 3et 
by the Industry, and 
none of them survived 

artistically 

I remember how 
depressing It was to 
watch the Clash sucked 
into that machine, 
however reluctantly. In 
82. Seeing their name 
everywhere, watching 
hordes of poseurs and 
Jocks swarm Into their 
shows. It was 

disheartening. I 

remember thinking that 
they had become Just 
another stadium act, a 
fact that I know drove 
Joe to despair 



copying their image, or aping their 
politics, but no one, and I mean no 



But, then, I think of the 
enormous potential that 
was squandered. Today, I 
was driving In my car 
listening to the Combat 
Rock demos and It struck 
me; There were moie gr eat 
Ideas on those demos than 
most bands have In their 
entire careers. 

First and foremost, The 
Clash were about ldea3 
How many bands can you 
say that about now? Bands 
today may be about an 
image or an attitude or a 
sound, but who now feeds 
your head like the Clash? 
What band out there gives 
the amount of high quality 
music and information the 
Clash did? What band has a 
world-view as brood as the 
Clash's? Many bands that 
have mode careers out of 
mimicking a certain aspect 
of the Clash's sound, or 


one, has ever done It all, like the 
Clash did. And maybe no one ever 
Will. 


So maybe If the Clash had 
stayed together and run their 
course, I would have tired of them 
and moved on. Maybe not. But 
their premature demise merely 
underlines the foot that no one has 
risen, to their challenge. 

I remember quite vividly 
thinking when I was shouting 
myself hoarse as the Clash blasted 
their way through 'Ammunition* 
at the Providence Civic Center in 
1984, that this was just too good. 
As 1 caw 10,000 fists raised in 
communal ecstasy, somehow I 
knew that thi3 was the grand 
finale. The Clash, in any form, 
were not to survive the early BO's. 
And maybe it's Just as well. But I 
wish someone filled the void they 

left. 



Anyone out there up to It? 







